
 

 

Ravel’s Jeux d’eau as a Sonata Form: 

A New Connection Method between the Development and the Recapitulation 

 

 

NISHIO Yo 

 

In Ravel’s Jeux d’eau the development is connected to the recapitulation through using an organ point neither in 

dominant nor tonic, but in the mediant. This is not a typical use of such a connection. Furthermore, this organ point 

is so long that it stays almost a quarter of the whole piece and remains even for 5 bars after the beginning of the 

recapitulation. It might have a conflict with the idea of the classical and even romantic sonata form because the begin 

of the recapitulation is both formally and harmonically not so clear. Historically seen some composers, like Beethoven, 

Schumann, Brahms or Debussy, have tried to shape connections between the development and the recapitulation, not 

like a pure da capo. This article investigates how this organ point functions in a piece composed as a sonata form 

after such composers. As result it can be said about the connection that Ravel 1) almost eliminates the steps at the 

beginning of the recapitulation, 2) got the harmonic movement closer to a stationary state, 3) set the beginning phrase 

in major key in the exposition to the minor key in the recapitulation, and 4) transformed therefore the recursive three-

part-sonata form to a chronological. 
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