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Henry James (1843-1916) The Turn of the Screw (1898)

Sheila Teahan
The Turn of the Screw

(401)

1) 

2) 

 

 
 

The large impressive room, one of the best in the house, the great state bed, as 
I almost felt it, the figured full draperies, the long glasses in which, for the first 
time, I could see myself from head to foot, all struck me—like the wonderful 
appeal of my small charge—as so many things thrown in. (80; ch.1) 
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3) 

 

(73; prol.)
(87; 

ch.2)

 
 
1. /  

 
 

‘Because I’m clear. Flora doesn’t want me to know.’ 
‘It’s only, then, to spare you.’ 
‘No, no—there are depths, depths! The more I go over it the more I see in it, and 

the more I see in it the more I fear. I don’t know what I don’t see, what I don’t fear!! 
Mrs Grose tried to keep up with me. ‘You mean you’re afraid of seeing her again?’ 
‘Oh no; that’s nothing—now!’ Then I explained. ‘It’s of not seeing her.’ 
But my companion only looked wan. ‘I don’t understand.’ 
‘Why, it’s that the child may keep it up—and that the child assuredly will—

without my knowing it.’ (115; ch.7) 
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(146; ch.13)

(111; ch.6)

 
/

(“To get hold of her”) (116; ch.7)
/

/
 

 
2  

(76; prol.)

(83; ch.1)

(187; ch.22)

(75; prol.) 
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One of the thoughts that, as I don’t in the least shrink now from noting, used to 
be with me in these wanderings was that it would be as charming as a charming 
story suddenly to meet some one. Some one would appear there at the turn of a 
path and would stand before me and smile and approve. I didn’t ask more than 
that—I only asked that he should know; and the only way to be sure he knew 
would be to see it, and the kind light of it, in his handsome face. (92; ch.3) 

 

Priscilla L. Walton
 (353) 

(“our straight mutual stare”) (94; ch.3)
 

(95; ch4)

Charlotte Brontë 
(1816-55) Jane Eyre (1847) 4) The Turn of the Screw

(191)

5) 
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(127; ch.9)

 

(73; prol.)

 

 
 

It was as if, while I took in what I did take in, all the rest of the scene had been 
stricken with death. I can hear again, as I write, the intense hush in which the 
sounds of evening dropped. The rooks stopped cawing in the golden sky and the 
friendly hour lost for the unspeakable minute all its voice. But there was no 
other change in nature, unless indeed it were a change that I saw with a 
stranger sharpness. The gold was still in the sky, the clearness in the air, and 
the man who looked at me over the battlements was as definite as a picture in 
a frame. (93; ch.3) 

 

(70)
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I went in with my light and found him in bed, very wide awake but very much 

at his ease. ‘Well, what are you up to?’ he asked with a grace of sociability in 
which it occurred to me that Mrs Grose, had she been present, might have 
looked in vain for proof that anything was ‘out’. 
  I stood over him with my candle. ‘How did you know I was there?’ 
  ‘Why of course I heard you. Did you fancy you made no noise? You’re like a 
troop of cavalry!’ he beautifully laughed. (162; ch.17) 

 

(165)

 
 
3  

(67)
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I applied my face to the pane and looked, as he had looked, into the room. As if, 
at this moment, to show me exactly what his range had been, Mrs Grose, as I 
had done for himself just before, came in from the hall. With this I had the full 
image of a repetition of what had already occurred. She saw me as I had seen 
my own visitant; she pulled up short as I had done; I gave her something of the 
shock that I had received. She turned white, and this made me ask myself if I 
had blanched as much. She stared, in short, and retreated just on my lines, . . . 
(100; ch.4) 

 

 (“His face was 
close to the glass”) (99; ch.4) “glass”

“glass”

(“slow reflexion”) (114; ch.7)
(116; ch.7)

 

Bruce Robbins

(382)

“lady”
(“so dreadfully below”) (117; ch.7)
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 (Robbins 380-81)

 

 
 

He could do what he liked, with all his cleverness to help him, so long as I should 
continue to defer to the old tradition of the criminality of those caretakers of the 
young who minister to superstitions and fears. He ‘had’ me indeed, and in a cleft 
stick; for who would ever absolve me, who would consent that I should go unhung, 
if, by the faintest tremor of an overture, I were the first to introduce into our 
perfect intercourse an element so dire? (138; ch.11) 

 

(140; ch.12)

(127; 
ch.9)

(180; ch.21)
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“triumph” “victory”
6)

 
 

To see her, without a convulsion of her small pink face, not even feign to glance in 
the direction of the prodigy I announced, but only, instead of that, turn at me an 
expression of hard still gravity, an expression absolutely new and unprecedented 
and that appeared to read and accuse and judge me—this was a stroke that 
somehow converted the little girl herself into a figure portentous. (176; ch.20) 

 

(80; ch.1)
The Turn of the Screw

 
 

 
1) 

 
2) James, Henry. Daisy Miller and The Turn of the Screw. London: Penguin, 2012. Print. 

p.79 The Turn of the Screw Penguin
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3) Sheila Teahan  
4) 

 (97; ch.4)
 

5) Ann Radcliffe 
(1764-1823) The Mysteries of Udolpho (1794)

Jane Eyre  
6) “triumph”

“victory”
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